Beyond Death (Ān sūy-e marg), session 27: "Colours and the secrets of psychology in paradise"
Source: https://aminikhaah.ir/song/27.
Summary
In this session, Hujjat al-Islam Aminikhah, early in Ramadan, returns to the doctor's tour of his mother's house of light in the barzakhi paradise. He first criticises television treatments of barzakhi themes and says he fears a film of this book, then draws lessons from the doctor's description: that the world and even paradise are not to be clung to, that light is what believers need, that rooms of different colours carry psychological meanings, that the rain and the pool there are manifestations of mercy and do not wet, that furniture and rest exist but sleep does not, that the paintings there are not conventional images but the real things present, and that a door which speaks "Yā ʿAlī" is the sign of a world with no conventions. He ends with the first of the doctor's paintings, an ocean that moves and has sound.
1. Opening remarks
He says the pace of the book has slowed and he will read more of it today; the Ramadan atmosphere suits such themes. He criticises Iranian television serials which, he says, drag the Qurʾānic and narrated teachings into trivial plots (he mentions a film in which a teacher's barzakhi eyes were transplanted to a student) and says he would pay the producers from his own pocket to leave the teachings alone. He fears the book will one day be filmed and everything he has said would go up in smoke.
2. The house of light
The doctor's mother's barzakhi house was made of light. In front of it there were two semicircular flights of luminous steps, one on the right and one on the left, leading up to a broad terrace with a door of light in the middle. Aminikhah cites verses about believers' light: "perfect for us our light" (Q 66:8, Sahih International: "Their light will proceed before them and on their right; they will say, 'Our Lord, perfect for us our light and forgive us...'") and, for the believer's light in this world, "...made for him light by which to walk among the people..." (Q 6:122, Sahih International, from "And is one who was dead and We gave him life and made for him light by which to walk among the people like one who is in darkness, never to emerge therefrom?"). He gives the narration, as he has it, "beware the shrewdness of the believer, for he sees with God's light".
He says the Leader of the Revolution recently told seminary students to practise night vigil, since it gives a light by which you see the pits by day, as Ayatollah Pahlavān Tihrānī said of using the dawn well. He says that at the time of the Imam of the Age's appearance the earth will shine, citing "And the earth will shine with the light of its Lord" (Q 39:69, Sahih International). Every calamity is from darkness; light has no trouble unless it turns to fire.
Inside, it was simple but very beautiful, with a big hall of about 1,000 square metres and several rooms. He gives a narration, as he has it, on the size of an ordinary believer's paradise: that if you invited all 124,000 prophets, one room of it would not be filled.
3. Not clinging to the world, or even paradise
He recalls ʿAlī's saying in the Nahj al-Balāgha, as he gives it, urging a free man to leave this world's scraps (lumāẓa), the leftovers stuck between the teeth, to its people: everything we hold is the leftover of those before us. A teacher's wife who heard it was deeply affected. The Prophet took the world "between the molars, not the canines", that is, without greed. A wise person does not cling to rank, fame or degrees, though he works at them, and does not cling to paradise either, since paradise is only underfoot on the way up.
He tells a story of the Prophet seeing a crowd round a madman and saying he was only sick, and that the true madman is one who clings to this world.
4. The rooms and their colours
The rooms were on the right side of the hall, each in a different colour. One had walls and ceiling of green light and was the room for worship, another was cream and for guests. Aminikhah says the barzakh has no bodily worship of toil, but there are moments of special connection. Cream is a colour that dispels sorrow and is the colour of hospitality; he links it to the yellow cow of Sūrat al-Baqara, "a yellow cow, bright in color - pleasing to the observers" (Q 2:69, Sahih International). He says the colour psychology has been studied and that theses have been based on that verse.
Green is the colour of life: the highest ranks in paradise wear green, "green garments of fine silk and brocade" (Q 76:21, Sahih International: "Upon the inhabitants will be green garments of fine silk and brocade."), said to be the garments of the Ahl al-Bayt. The green room is a place of heightened attention, for the person's state in the barzakh varies, being sometimes more attentive to God and sometimes less.
Between the two rooms was a big pool. Asked whether spirits swim, the doctor said they do but do not get wet. Aminikhah says the water is ethereal, not like Tehran's acid rain, and is a manifestation of mercy. Everything there is a manifestation, as it is here, but here we are deceived by appearances. There is rain there that does not wet, since it is not to grow plants and carries no process of change; it is purely a sign of God's mercy. Sometimes the people of paradise see a flash of light light up paradise. He cites the book al-Qaṭra by Āyatollāh Mustanbaṭ (a six-hundred-page book he recommends) that when it happens the people ask what the light was and are told "this is the light of the smile of ʿAlī and Fāṭima".
5. Furniture, rest and sleep
There was no ordinary furniture. There were ethereal sofas, chairs and beds of a substance softer, subtler and lighter than cloud, set on floors of light. Aminikhah says the human is of clay, Satan of fire, hell of fire, and the barzakhi stuff is light. A cloud casts shadow and eclipses light, but here the cloud-substance rests on the light floor, which stays light.
A preacher who spoke the whole month about paradise only is mocked: "you said there was a bed in the house." Spirits never sleep, he says, but sometimes lie down out of earthly habit. There is rest but no sleep in the sense of heedlessness. The Ahl al-Bayt rested but did not sleep, "my eye sleeps but my heart is awake". The Imam of the Age rests but does not sleep. He cites:
"The companions of Paradise, that Day, are [in] a better settlement and better resting place." (Q 25:24, Sahih International)
He says "resting place" (maqīl) is the midday rest, and that a quarter-hour's nap is said to equal three hours of night sleep; some countries stop work at that hour.
The only decorations were paintings, beautiful and dazzling, which sufficed.
6. The paintings and the door that speaks
Paintings exist even at the Throne, he says: there is one at the right of the Throne ("Ḥasan and Ḥusayn are the masters of the youth of paradise") and one at the left, and every door of paradise has one. Why paintings? He compares the image of Imam Riḍā's shrine in front of him, the emblem of Ferdowsi University: a sign of identity and belonging. The paintings in paradise show where one's belonging lies, where one was created from. They are not warning or parking signs. He says a person who loved Imam Khomeini may have his picture on the wall of his barzakhi paradise, as "if a man loved a stone, God would raise him with it". He tells of a car accident in which a woman's passing thought, whether she would accept her husband taking a second wife, saved her husband, as a friend was told; a passing thought has a heavenly form and a destiny.
When one knocks at a door in paradise it says "Yā ʿAlī"; Aminikhah repeats Jawādī Āmulī's explanation from the earlier session: in the world, knocking is a convention meaning one wants the owner; in paradise there are no conventions, and the door calls the owner itself. Every dweller in paradise is a manifestation of ʿAlī, the reality of faith, so paradise is the "abode of faith": faith has taken forms, and those forms are the people of paradise.
These paintings are not paintings, which are conventions: what is shown is itself present. A very large painting of the ocean was in fact natural and alive: the waves moved and made sound, and the doctor heard the rhythm of the waves and the cries of gulls over the sea, as if looking through a window onto a real scene. He asked what other pictures there were; Aminikhah says that will come tomorrow.
He recommends reading ʿAlī's Peacock Sermon today, saying that when ʿAlī described the beauty of the peacock, a small creature, and its feathers that never change colour, he said that if you knew what paradise was, you would leave this gathering and go to the graveyard and dig a grave, saying "God, I won't leave here".




